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It is most appropriate that an exhibition concentrating on the mapping of the world should take 
place in the National Glass Centre.  Glass has been a vital component in development of cartography 
over its centuries-long history.  In the capture of data about the earth for the purpose of creating 
maps, for example, measurement of the real world only became accurate after sextants and 
theodolites were enhanced with lens-based telescopic sights in the 16th century.  And the 
reproduction of maps as multiple copies, usually by printing them on paper in their thousands, has 
relied, since the mid 19th century, on cameras and photographic technologies.   
The current exhibition of Inge Panneels’ intriguing artworks uses glass as the medium for embodying 
her view of the world, and takes its inspiration from an image of the world – the famous ‘Blue 
Marble’ photograph taken through a glass lens by the crew of Apollo 17 in 1972.  The blue colour 
obviously reflects the predominance of the sea in the image, and is echoed in the appearance of the 
artworks shown here.  However, the blue shade is also characteristic of the natural ‘aerial 
perspective’ which gives all distant views of the earth their traditional blue, hazy impression.   
Just as the ‘Blue Marble’ photograph could only show the one half of the earth which was visible 
from the spacecraft, so a map can never represent the whole earth – unless it distorts our planet in 
some way.  The method by which the full globe can be shown is called ‘map projection’, and the 
artist has used some of the many ways in which the earth can be viewed and projected, as the basis 
for her glass artworks.  The Mercator projection is a famous method by which the earth’s continents 
can be arranged in a rectangular framework.  Just as valid is the cordiform, or ‘heart-shaped’ layout 
shown in the work ‘Orbis Imago’.  And the striking ‘gores’, the series of lozenge-shaped sections of 
the map evoked in ‘Caelo’, are of particular interest, as most globes have been created by affixing 
such flat, paper (rather than glass), leaf shapes onto a spherical object to create a small scale version 
of the globular earth. 
In addition to the manipulation of a real-world planet onto a flat surface using ‘projections’, the 
cartographer can control the view of reality by rendering different ‘scales’ of representation – and so 
can the artist.  The works ‘Mercator Micro’ and ‘Mercator Macro’ show the same object (a map 
projection of the whole globe) at different levels of resolution.  The effect of reducing the scale and 
‘making the world smaller’ is to require the artist/cartographer to leave out certain features – in this 
case major islands such as Great Britain, Madagascar and New Zealand.  The glass lens in a telescope 
allows the observer to view large but distant objects, whilst the glass lens in a microscope allows us 
to view small but close phenomena: scale is fundamental to our view of the world, from its smallest 
bacteria to its largest mountain ranges. 
Is your world view as variable as the representations here? How has the beauty of the glass works 
here matched your scientific knowledge of the earth? Do you think that abstracting the planet to 
such a small size and to a paucity of detail is a valuable exercise? Mapping has long been recognised 
as an instinctive human endeavour, but each human’s view of our home planet is different … 
Compare your world-view with the artist’s interpretation in this exhibition. 
